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QUESTIONING THE UNQUESTIONED 


THE SIGHT and sound of jazz every Friday 
on Channel Four over the weeks has been 
heartening to say the least. With the addition 
of various other programmes such as 
Russell Davies' excellent profile on Duke 
Ellington. George Mellys entertaining look 
at jazz juke-boxes and the more recent 
tribute to Eubie Blake, it would appear that 
jazz has belatedly been acknowledged by 
the small screen as a credible medium for 
mass exposure. Likewise, other media 
forces seem to be exercising the big push. 

Jazz is hip (again), jazz is trendy and is a 
saleable commodity in the consumer 
market-place. Record companies are falling 
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over themselves to release huge numbers 
of albums. Re-issues of recordings 
unobtainable for years are suddenly back in 
the shops waiting to be plucked up by 
trembling hands thirsting for a long sought- 
after Blue Note, Prestige or Impulse, 

So, everything in the garden appears to 

though. 

Last October's Camden Jazz Week failed 
to materialise - why? Likewise, this year's 
Capital Jazz Festival is not happening - 
why? The country's largest source of 
funding, the Arts Council of Great Britain, 
has no clearly defined policy towards jazz 
and improvised music because of 
government policy and internal politics. This 
has resulted in the British jazz scene (the 
largest in Europe) facing collapse with our 
most talented musicians being forced to 
spend most of their time working abroad or, 
in some cases, living virtually permanently 
in exile or face the prospect of working for 
unscrupulous pub landlords for a fee well 
below union rates - so why? 

One reason, of course, is wholly financial 
but it's much more fundamental than that. 
We've always viewed the presentation of 
jazz on radio and TV as a concession - a 
handful of crumbs. Likewise, live events - 
especially festivals - are seen as an oasis. 
In a desert of inactivity, we are grateful for 
the occasional thirst-quencher. 

We do, however, fail to question either the 
quality or value of presentation. We are 
pleased by the appearance of a new 
magazine but how does it rate against 
similar publications in other countries? How 
does Channel Four's Four Up. Two Down 
stand as a programme in presentation and 


content? Do we need a National Jazz 
Centre or should the money have been 
spent ensuring musicians receive a realistic 
reward for their labours? Are you concerned 
that top British musicians are regularly 
playing for maybe no more than the cost of a 
couple of Japanese imported albums? Do 
you buy only re-issues or are you also con¬ 
cerned about the present state? 

Over the coming issues, we will be 

establishment, the working of the Arts 
Council as it relates to jazz, the National 
Jazz Centre,, promoting bodies, the media, 
etc in an attempt to answer some questions. 
What is AIM? How could denims have 
helped jazz?... 

We would welcome your views. 

One final thought - it is rumoured that jazz 
on Channel Four attracted a weekly 
audience of 400,000. If only a quarter of 
those viewers bought records and went to 
concerts (or even bought jazz magazines), 
how much effect would this have? . . . 
Interesting thought, eh? Anthony Wood 


CROSSED WIRE... 

On page 15 of Issue Two, the lower 
photograph of Charles Mingus was wrongly 
credited to Jak Kilby. The picture was in fact 
by Val Wilmer. 

On page 37, GLAA Young Jazz Musician 
pianist Dave Shaw - in a case of mistaken 
identity - was erroneously described as 
being a member of the Flying Pickets. Dave 
Shaw has no connection with this band. 

We apologise for any inconvenience. 






























The 100th birthday of ragtime pioneer, pianist, 
composer EUBIE BLAKE on 7th February was 
an unprecedented event in jazz history, 
demanding worldwide celebration. Eubie Blake 
had seemed indestructible - then, just five days 
later, he died . . . 

As recently as 1981, Eubie Blake took the 

piano stars including Herbie Hancock, Ramsey 
Lewis and George Duke. The occasion was a 
lavish keyboard concert organised by CBS (One 
Sight Stand: A Keyboard Event - CBS 88527). 
On what must have been one of his last major 
public performances, the 98-year-old Eubie Blake 
treated a delighted audience to an unforgettable 
version of his own, enduring ‘Charleston Rag’ 
composed when he was just 16 years old. It was an 
emotional moment. 

Here, pianist, performer and jazz historian Earl 
Okin pays tribute to the immortal Eubie Blake. 

JAMES HUBERT BLAKE died on 12th 
February. Nothing extraordinary about the 
passing away of a musician, I suppose, until 

beginning to hope that, like Denis Compton, 
having got to his century he would take fresh 
guard and go for his second, but sadly a few 
days after his birthday and lots of parties 
(some of course totally irrelevant), he died, 
apparendy of pneumonia. 

Eubie Blake was born on the 7th February, 
1883, in Baltimore; his parents were both ex¬ 
slaves. His mother, Emily Johnson, was a 
laundress. Eubie was the only one of 11 chil¬ 
dren to reach adulthood and, considering his 
mother’s intensely violent form of religious 


- 50 years older than Eubie, to the day - al¬ 
ways let ‘Mouse’ (Eubie’s first nickname) 
fight his own street-fights, so he grew up 

That ‘ungodly’ ragtime 

Emily bought an organ for the house and 
was horrified when Eubie started syncopat¬ 
ing. ‘Take that ungodly ragtime out of my 

found out what it was called. The year was 
1890. 

As Duke Ellington was tp discover a gener- 

and with the contests came the pick of the 
pretty girls. Eubie improved rapidly. 

By the time we reach 1898, Eubie - now 15 

- could play ragtime and popular songs in 
Aggie Sheldon’s parlour. This was the most 
‘respectable’ bawdy house in town and Eubie 
took home three dollars a week plus consider¬ 
able tips. Soon he’d saved $100, but his al¬ 
ready unique left hand (a sort of reverse 
boogie-woogie) gave him away. A neighbour 
heard it, recognised it, reported it to his 
mother, and the wrath of God boxed his ears 

$100 and Eubie was able to continue playing 
at Aggie Sheldon’s until 1901. 

The significant link 

In 1899, Eubie wrote the Charleston Rag, 
astounding for its day. You hear not a classic 
rag but an early anticipation of styles to ap¬ 
pear in jazz piano for years to come. Apart 
from ragtime elements, and the afore¬ 
mentioned boogie-woogie left hand, or 
walking-bass as Eubie would call it, this piece 
shows as clearly as anything can that Eubie 


guably the most influential piano style in jazz 
history - stride. As such, his influence reaches 
through James P. Johnson who met him early 
on, to Fats Waller, and right on to Thelonious 
Monk and beyond. Is this an overstatement of 
his importance? Well, perhaps, but his sig¬ 
nificance has been so long ignored that a little 
redressing of the balance can’t do any harm. 

Eubie played in medicine shows, bawdy 




j but, by the en 
thoroughly schooled m 
1 could play anything in any key. 


by 1919 or so he was teamed up with the oh- 
so-respectable Noble Sissle (who had previ¬ 
ously been with Jim Europe, the first ever 
black bandleader who was killed at the end of 
World War I). This act, the Dixie Duo, was to 


alls, they wore tuxedos and played for mil¬ 
lionaires. Then, however, due to various acci¬ 
dental meetings, they were drawn into con¬ 
ceiving and writing the first all-black musical 
to hit Broadway, Shuffle Along. The year was 
1921 and the show was a sensation. The sets 
were magnificent, the sketches were real, the 
music was superb and there were beautiful 
girls who could actually dance! 

During the following decade, black theatre 
enjoyed a flowering of talent unequalled 
since. There were shows written by James P. 
Johnson, Fats Waller and Duke Ellington to 

lavish as Hollywood; and none of the songs 


Blake. I’m Just Wild Al 
beautiful Memories of Yoi 
hits. Then came the era; 
things never were quit 
recendy when a rash of 
musicals has sought to re 
echo of those glamorous, 


talkies, and 
’ black 


Of course, the ardstes available at that time 
were rather special. As if Eubie Blake wasn't 
enough for hopeful piano-players to boggle at. 
Shuffle Along also featured the legendary Luc- 
key Roberts. Down in the pit you could find. 


could look up at that beautiful chori] 
line that included Josephine Baker 
own link with that watershed of 
Adelaide Hall. 

Yes, a greater finder of talent wj 
Blake. Not only did he help these ar 
P. Johnson at the beginning of their 


another up-and-cominj 
Earl Hines. 

Singer, songwriter, p 

around for as long as v, 


mist of major impor- 
lave had Eubie Blake 
did. It’s difficult to 


(don’t call it Jazz, he was old enough to re¬ 
member what that word originally meant, and 
it was a verb!). No wonder everybody celeb¬ 
rated on 7th February when he reached 100. 
He used to say: ‘If I’d have known how long I 
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Anatoly Vapirov/ 

Sergey Kuryokhin 

LR 112 - NEW WINE. . . 

The Ganelin Trio 
Live in Riga 

LR 113 - INDUSTRIAL STRENGTH 

Borbetomagus and 
friends 

Music for the inquiring intellect and the 
passionate heart 

The Ganelin trio will be on tour in UK in 
March, 1984 

Distributed by TOL — The Other 
Labels Distribution Limited 
39-41, Lonsdale Road, 

London NW6. Tel: 01-624 1843 
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work of his current free-jazz trio 
(with drummer Nigel Morris and 
the superlative bassist Paul Ro- 

draws initially from the innova¬ 
tions of John Coltrane. Add to 

mance and the revitalised Iskra 



Guy) and the stage would appear 
to be set for him finally to estab¬ 
lish himself as a vital, driving 

Rutherford waxes enthusiastic on 
all three fronts; his trio in particu¬ 
lar fulfils a long-held ambition. 
Yet old reputations die hard. 


listening to music alone. Rather, 
it reflects the importance he at¬ 
taches to philosophy and politics 
(Rutherford is an active Com- 

invariably permeated this inter- 

‘I cannot see the reasons for 
looking at it any other way, for if 
you are sectarian about music, 

as well. Music is a living thing - 
there are only two types of music, 
and that is good or bad. Why put 
labels on human activity? The 
only reason for packaging it up is 
that if it is possibly commercial, 
they (the music industry) can pull 
it out of the file.’ 


Contribution to British jazz 



music of great British jazzers. For 


Mike Westbrook, contributing to 

tions and the more informal out¬ 
ings of Westbrook’s Brass Band. 
Rutherford’s association with 

back even further; from the cur¬ 
rent fixations with Freebop (a 

bebop through collective impro¬ 
visation), through numerous ad 
hoc improvising groups and the 
first ever incarnation of the re¬ 
nowned Spontaneous Music En- 


Excavating hidden areas 

Out of this diversity of experi¬ 
ence Rutherford has created a 
highly personalised style; one 
which marks his playing as to¬ 
nally rich and varied. In solo per¬ 
formance, he has excavated pre¬ 
viously hidden areas of the trom¬ 
bone’s range and explored new 

using electronics, for example). If 
the results have sometimes alien¬ 
ated and confused, then his group 
work-outs have achieved a grea¬ 
ter consistency. Of those re¬ 
corded, perhaps the Vinyl-re¬ 
leased 444 (with Stevens, Guy 
and saxophonist Evan Parker) 

pies of Rutherford’s capacity to 
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At the turn of the century, PERCY GRAINGER 
made far-sighted forays into free music, 
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ISLAND RECORDS PRESENTS 

ANTILLES 

THE JAZZ SPECTRUM ON VINYL 



GIL 

EVANS 

PRIESTESS 


GIL EVANS PRIESTESS - AN 1010 

A seminal figure in the evolution of jazz, Gil Evans is one of 
the few artists for whom the description 'genius' is not 
simply hyperbole. PRIESTESS, his first album for Antilles, 
was recorded at a New York concert in 1977. Its release 
coincides with two showcase concerts in London as part of 
the Camden Jazz Festival. 


RONALD SHANNON JACKSON 

MAN DANCE - AN 1008 

Ronald Shannon Jackson has opened a new area in jazz 
drumming, an innovation inspired by the harmolodic 
theories of Ornette Coleman. Jackson, of course, once 
worked with Coleman and James Blood Ulmer. He now 
fronts his own band, the Decoding Society, who make their 
British debut at the Camden Jazz Festival. Jackson's debut 
album for Antilles, Man Dance, was released last year. 


ZAHARA FLIGHT OF THE SPIRIT - 
AN 1011 

A series of instrumental pieces performed by bassist Rosko 
Gee in collaboration with African percussionist Reebop 
Kwaku Baah. An album that transcends simple musical 
categories: "We recorded the album without thinking of 
any particular trends, I wanted to work on the basis that 
good, honest music was not at an end" says Rosko. The 
result is FLIGHT OF THE SPIRIT. 


ALSO AVAILABLE ON ANTILLES 



AIR 80° BELOW'82 

JOANNE BRACKEEN SPECIAL IDENTITY 
ANTHONY BRAXTON 6 COMPOSITIONS QUARTET 
ORNETTE COLEMAN OF HUMAN FEELINGS 
HEATH BROTHERS BROTHERLY LOVE 
BIRELI LAGRENE ROUTES TO DJANGO 
'15' 


■ AN 1007 
AN 1001 
AN 1005 
AN 2001 
• AN 1003 
AN 1002 
AN 1009 
AN 1004 
AN 1006 
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PICTURES FROM GERARD ROUY 



writer for Jazz Magazine in France 
as a freelance in the French press 















NARDIS 


Jack Mitchell reflects on 


BILL EVANS 
REMEMBERED 


Ronnie Scott’s, one hot Saturday 


atmosphere of attentive quiet. 

Four visits had meant endur¬ 
ing eight sets of a more than usu¬ 
ally vapid girl singer (judicious 
ag has never been the 


club’s strong point) and even, on 

guitarist John Williams. But it 
had been worth it. This most in¬ 
troverted of players - bearded, 
stooping, with something of the 
remoteness of a Klemperer - had 
palpably changed. The head still 
fell closer and closer to the 

























NME ON THE 

SUN RA SIDE OF THE STREET 



You might be surprised to learn that in the last twelve months New 
Musical Express has carried major features or interviews on: 

MOSE ALLISON LESTER BOWIE DOLLAR BRAND 
ANTHONY BRAXTON ORNETTE COLEMAN JOHN 
COLTRANE MILES DAVIS ■ GIL EVANS STEVE LACY 
WYNTON MARSALIS ■ CHARLES MINGUS ■ THELONIOUS 
MONK CHARLIE PARKER SUN RA • ARCHIE SHEPP 
CECIL TAYLOR JULIE TIPPETTS JAMES BLOOD ULMER 
and more. 

OK, so you may have to negotiate the occasional piece on Sunny 
Ade, Grandmaster Flash or Echo And The Bunnymen on the way, 
but that's the price of reading the world's most broad-minded 
music weekly, 



NME 

Where the jazz is always jumping. 
Every Thursday 35p. 
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ADVERTISING IN THE WIRE 


The Wire, 23 Mirabel Road, Lo 

Special Rates for Small Venues 

Issue Four, The Wire is introducing a special Venues’ display 
section. Small, non-commercial and/or non-profit-making ven 
id organisations can take advantage of specially reduced ra 
Further details from our Advertising Department. 

Non-Trade Advertisers (Classified) 


advertisers at the following rates: 

18p per word: |22p per word bold type); £1 per box number. 
Headings - Artists' Contacts. Books/Manuscripts, Instruments, 
Miscellaneous, Personal, Records Wanted/For Sale, Services. 


NB Advertising space requirements should be notified to The Wire 
five weeks prior to publishing date. Further details from the 
Advertising Department. 


Coming in Issue Four 

VfC of The Wire... 


• More in-depth major features 

• Preview of the Summer Festivals 

• Seven Steps to Jazz 

• Blue Note records - a different view 

• FMP Records 

• The Charles Mingus book reviewed by 
Graham Collier 

• Soundcheck Record Reviews 

• Regular Opinion column 

• Venues' column ... and much more 
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Published comment centred on the leader’s 
trumpeting, even although this was set in an 
unprecedented context, and upon Chano 
Pozo’s chanting and superb conga drumming. 
But the exultant, harshly incantatory ensem¬ 
ble passages, like those of ‘Thermopylae’, 
Robert Graettinger’s first score for Stan Ken- 

1947, for a while defied attempts at a coherent 

ingly different from each other yet obviously 
related closely, their approach to the jazz 
orchestra’s resources being disconcertingly 
independent of convention. This is most evi¬ 
dent in the music’s discontinuity, its juxta¬ 
position of very different textures and types 
of motion, in its violently unpredictable 
rhythmic life. It is consistent but accords with 
laws then unfamiliar, and only years later did 
we grasp that ‘Cubana Be/Cubana Bop’ was 
the most original piece ever recorded by a Gil- 

Meanwhile, Russell had been noticed by 
other perceptive leaders and wrote arrange¬ 
ments for Claude Thornhill, Artie Shaw, and 
an interesting version of‘Caravan’ that was re¬ 
corded by Charlie Ventura. His next ‘major’ 
score acquired, however, a legendary reputa¬ 
tion all of its own. The Bird in Igor’s Yard’ 
was long available only in the form of two ace¬ 
tates, one owned by Gerry Mulligan, the other 
by the New York disc-jockey Symphony Sid, 
who broadcast it frequently on his late-night 
radio programme. Recorded by Buddy de 

Bop’, Russell had moved to a considerably 
more precise use of his discoveries. Essen¬ 
tially an advance on Eddie Sauter’s intelligent 
vehicles for Goodman such as ‘Clarinet a la 
King’, with the leader’s instrument deeply 
embedded in the ensemble and room for tenor 
and piano solos by A1 Cohn and Gene di Novi, 
‘The Bird in Igor’s Yard’ benefits from better 
performance and recording than the Gillespie 
piece. The problem for listeners is this 
music’s diversity of gesture, for it presents a 

ideas, often more than one at a time. So tightly 
packed are these that the piece leaves an im¬ 
pression of size out of proportion to its brief 
length. The complexities, though, are of a 
strictly musical order, encouraging the musi¬ 
cians to play with fire and spontaneity. 

That ‘The Bird in Igor’s Yard’ signalled a 
process of refinement and further exploration 
on Russell’s part was confirmed by his next 

after his wife at that time, Anita Odjenar, and 
‘Ezz-thetic’, dedicated to the boxer Ezzard 
Charles. These sextet outings date from 1951, 



Logical ordering of events 

led impulses which shape Tristano’s freely 
improvised ‘Intuition’ and ‘Digression’ of 
1949, Russell imposes what seems like a logi¬ 
cal ordering of events, the tightly patterned 
short and long phrases of‘Odjenar’ switching 
restlessly between the guitar, alto and Davis’s 
trumpet. There is unpredictable counterpoint 
between the two horns on ‘Ezz-thetic’, and 



RUSSELL- 
















































































DIRECTION 


DEAfl 

STREET 


Direction, one of London’s premier specialist Jazz and Classical record stores has a large 
collection of Avant Garde and Contemporary Music including: 


Philip Glass 
Steve Reich 
Albert Ayler 
Ornette Coleman 
John Cage 


Glassworks CBS £4.99 
Drumming 3LPBoxD.G. £13.50 
Swing Low Sweet Spiritual Osmosis £5.40 
Town Hall, 1962 ESP £4.99 
Music Of Change Wergo £5.55 


We also have large stocks from: ECM, Enja, India Navigation, Black Saint, Soul Note, Hat 
Hut, and many others. 

Plus a comprehensive selection of Scandinavian and Norwegian music from Philips and 
Swedish Society Records. 


★ Credit Cards Accepted 
★ Mail Order - £1.50 up to 4 LPs 
then add 35p for each LP. 

Dept. JW 


TOTTENHAM \ 



DIRECTION DEAN STREET 
97-99 DEAN STREET, 
LONDON W1V5RA 
Tel: 01-434 3739 






















































































ART BLAKEY AND THE 
JAZZ MESSENGERS: Key¬ 
stone 3 (Concord Jazz CJ-196) 
Recorded: Keystone Korner, San 

Side One: in Walked Bud’; ‘In A 
Sentimental Mood’; ‘Fuller 
Love’. Side Two: ‘Waterfalls’; ‘A 
La Mode’. 

Art Blakey (d); Donald Brown 
(p); Charles Fambrough (b); 
Brandford Marsalis (as); Wynton 
Marsalis (tpt); Bill Pierce (ts). 


about the order of the players on 
this date; that’s the way it is on 
the sleeve (alphabetically actu¬ 
ally), although, no doubt in ten 
years time if all goes according to 
a lot of people’s expectations, the 
re-issue will read ‘WYNTON 
MARSALIS . . . featuring art 
blakey’. The rewriting of jazz his¬ 
tory is a constantly unfolding oc¬ 
cupation but there are some 


Art Blakey is one of them. What’s 
more, as is evident on this ses- 

hislegacy. 

Blakey, like his counterpart 
Charles Mingus, is more than an 

ment. His bands are schools both 
sending out new legends and 
drawing in the talents of great 
contemporaries. And, as many a 
drummer emerging since will tell 
you, his influence stretches 
beyond those apostles who got 
the message as a Jazz Messenger. 
Since the Jazz Messengers was es- 

ushered forth the likes of Freddie 
Hubbard, Jackie McLean and 
Randy Weston. Horace Silver 



for the other Messengers, but if 
you listen over and over, it is 
Blakey who stands out. Some¬ 
times his presence is so subtle - as 
on ‘In A Sentimental Mood’ - it’s 
hardly there. But when the band 

sudden accent on the bass drum 
or a take off on the cymbals pre¬ 
faces a change of mood or accent, 
a player coming in or going out. 
‘Fuller Love’ shows this in par- 

plenty of solo time. 

Wynton’s brother Branford 
has his time on alto, but is over¬ 
shadowed by Wynton and the 
tenor of Bill Pierce. Wynton Mar- 

track, ‘Waterfalls’ while ‘In A 
Sentimental Mood’ is almost en- 

Bill Pierce. Followed as it does 


from the driving, percussive ‘In 
Walked Bud’, the Ellington bal¬ 
lad demonstrates the band’s 
range of moods, which, in turn, 
are welded together on the longer 
tracks of Side Two. 

Charles Fambrough, although 
given solo time on ‘A La Mode’, 


with Blakey or pianist Donald 
Brown. There is a passage at the 
end of ‘Waterfalls’ where the 
Mingus-style playing of Fam¬ 
brough bounces so rhythmically 
off a Brown solo, it’s hard to call it 
either’s solo. Brown, too, con¬ 
verses throughout with Blakey, 
loyally performing Monk’s tune 
in the late master’s style but gush¬ 
ing forth like McCoy Tyner on 
‘Fuller Love’. (I should say here 
that the mixing and recording 




badly.) 

Like Jazz Messenger bands be¬ 
fore, this is a band that combines 
well - especially in the rhythm 
section - gives generous solo time 


but always oozes Blakey. Even 


when Blakey moves aside to let 

rush into the lead, the road signs 
are his and he has mapped the 
route. Skip Laszlo 


Other New Releases 
In Brief... 

Arthur Blythe: Elaborations, 
1982 (Columbia FC 38163). Ex- 
cellent offering from one of the 
most original and inventive quin¬ 
tets around today. Features 
Abdul Wadud (cello), Bob 
Stewart (tuba) and Kelvin Bell 
(g). 

Ron Carter: Etudes, 1982 
(Elektra Musician UK:E 0214). 
Carter’s somewhat idiosyncratic 

works sympathetically treated by 
Bill Evans (the reedsman), Art 
Farmer and Tony Williams. 

A1 Cohn: Overtones, 1982 (Con¬ 
cord CJ-194). Straight-ahead 
bebop. Four Cohn originals and 
others nicely done. Good con- 

Ornette Coleman: Who’s Crazy?, 
1965 (Affinity D102). Re-issue of 
historic earlier session for 
Bethlehem with David Izenson 
(bass) and Charles Moffatt 
(drums); Ornette making the 

pet. 

Concord Jazz All Stars: At The 
Northsea Jazz Festival Vol II, 
1981: (Concord CJ-205). Lively 
bash featuring A1 Cohn, Scott 
Hamilton, Warren Vache et al - 
mostly standards. 

Chris Connor/Carmen McRae: 


/ Hear Music, 1954-55 (Affinity 
AFF 97). Interesting early ses¬ 
sions from vocalists McRae and 

tures Herbie Mann, Tony Scott, 
Kai Winding, JJ Johnson. 

Chick Corea: La Fiesta, 1978 
(Happybird B 90061). Curious 
duplication of Kingdom Jazz’s 
Chick & Lionel Live At Midem 
(1981 issue). Here, Lionel 
Hampton’s contribution is uncre¬ 
dited! Buy the Kingdom Jazz ver- 

Chick Corea: Trio Music, 1981 
(ECM 1232-33). Featuring 
Miroslav Vitous and Roy 
Haynes. Record One - enthral¬ 
ling trio improvisations; Record 
Two - individualistic treatment 
of Monk’s music. 

Kevin Eubanks: Guitarist, 1982 
(Elektra Musician UK:E 0213). 
Producer Mike Gibbs and the 
Eubanks family rally round for 
Kevin’s debut album. Fine - bop 
and originals, marred only by 
lack-lustre reproduction. 

Edition One, 1979 (Elektra Musi¬ 
cian UK:E 0164). Welcome, pre- 

French radio concert with bassist 
LaBarbera. 

Gil Evans: Priestess, 1977 (Antil¬ 
les AN 1010). Altoist David San¬ 
born magnificent on this other- 
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NEW STORYVILLE. 

Charles Tyler Qrt 
"DEFINITE" 

SEP 4098 

tf/VW £5.17 

UK distribution: Chris Wellard Ind. Record Sales 
01-850 3161 


NEW LEO FROM 

FINLAND 
Frank Fosters 
Living Colour 
"FOR ALL INTENTS 
AND PURPOSES" 
LEO 007 £5.17 
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MOLE JAZZ 

374 GRAYS INN ROAD, 
LONDON WC1X8BB 
Telephone: 01-278 8623 

£1-25 



Available by mail order or in the shop 

SPECIAL OFFER 



Hundreds of special offers are available I 
















































